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NOTES 
This collection of tablature was put together mainly because it feels good to bring something new into existence. In the lull that 
follows completion of an album it was satisfying to take on a project which could serve as an appendix to the record. The process 
of notating was also a new and fun technical challenge which was rewarding to tackle. Finally, this little digital package serves an 
archival purpose in that it records some information that would otherwise soon be lost. And it seems like a good opportunity to 
explore and share some behind-the-curtain stuff. There are thoughts, musical details, photos and memories of events which have 
now been documented. Of course, there are undoubtedly very few people who will obtain any benefit from this. It’s a conceited 
indulgence for an author to divulge their intentions and presume that the reader cares. But hey, it was always a personal idea 
which was carried out with a maximum audience of only 4 ex-zombies in mind. So it’s genuinely unlikely that anyone else will read 
this. Still, if there are 1 or 2 other people who happen to get a little something from it, then that’s great too. 

The creation of The Final Feast album was a unique process for us. Since the earliest planning stages, we were conscious of the 
band’s spectral status - we were not really an active band this time around, we were just 4 friends disinterring some precious 
experiences from our past and as a consequence of such acts, temporarily manifesting our old beloved collective identity. But this 
necromancy involved a limited form of incantation with well-defined boundaries. We knew that as soon as our specific aims had 
been met we would cease our involvement and step back to our regular lives, allowing the phantom to float free and dissipate. The 
relevance here is that band members tend to be motivated (at least in part) by ambitions of progress, and driven by a desire to 
reach the promise of future possibilities. So to embark on this project with full sight of an impending terminus felt unusual, but 
also very liberating. Not that we had ever been particularly influenced by notions of ‘success’, but this time circumstances truly 
enabled us to approach the album free from the gravity of such considerations. We could commit to this final process and enjoy 
the experience, rather than concern ourselves with thinking about any ensuing reverberations. Nevertheless, it had been 15 years 
since our last album, so to return to productivity after all that time seemed like a bold and vaguely humorous undertaking. Could 
we still actually do this? We certainly had a few doubts. But it didn’t feel so much like a risk, because in many ways the 
consequences carried such minimal bearing. Any legacy was ours to recast or destroy. That’s not to say we didn’t care about the 
outcome, it’s more that it was a personal project and external reception/perception did not really factor into our shared mindset. 
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In terms of our vision of the album, before a single riff was written we all agreed that we wanted these recordings to sound like a 
band playing, not like a studio project. So we enforced rules on ourselves: no overdubs, no second guitar parts (apart from solos), 
no layering, no synths, no digital effects, no sequencing/programming etc. This would facilitate a sound that would at least be 
consistent with the notion of 4 people simply playing their instruments; however such a stripped-down composition provides an 
extra challenge for a band like SMP because we also want to generate atmosphere and harmonic complexity. So to achieve that 
without layering and to deliver it coherently we had to write and arrange carefully. That started with the guitars being responsible 
for balancing the role of being earthy enough to kick arse, whilst also being complex enough to provide (or imply) extended 
chords, exotic scales, modal shifts and rhythmic intricacy. This often meant tackling the paradox of playing as much as possible 
whilst also playing as little as possible. Aesthetically, we were (as usual) aiming for the most part to encapsulate the essence of 80s 
zombie films. In musical genre terms that means thrash to capture the fun, aggression and excess; metal to capture the darkness, 
violence and narrative ruthlessness; hardcore to capture the intensity and youthful camaraderie; and horror soundtrack elements 
to capture the fear, unnaturalness and evil. Then all this gets tempered with punk to add the necessary rawness and take off the 
sheen (CGI, slick edits) that might otherwise accompany the feel of more more modern films.  

Another key aspect of this record is that previously almost everything we had written had been jammed in a practice room, with 
our songs generally evolving out of that co-operative playing experience. This time round it needed to come together remotely, 
due to our busy schedules; the hundreds of miles between us; our limited available time; and various coronavirus issues. We had 
to approach this in a way that was completely different for us. All the guitar parts and bass lines were written and documented on 
an iPhone in very intermittent spells of activity throughout the first half of 2021. The record was initially only going to be 3 or 4 
songs, but the volume of ideas ended up being distilled and organised into 9 arrangements. In the second half of June, only a 
month or so before we would enter the studio, MP3 demos of the guitars and bass for each track (together with tabs) were shared 
with the band via WhatsApp for them to hear for the first time, and to digest and learn to a suitably high degree of proficiency. We 
then met up in London on just one weekend to learn/tweak/rehearse/discuss the whole album. There were no other subsequent 
group get-togethers (digital or otherwise) prior to the actual recording sessions and there were no vocals at all at this stage. In 
fact, the rest of the band had not heard a single word of the vocals until the moment they were actually being tracked in the studio.  
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We chose to record the album with our friend James Atkinson at his Stationhouse Recording Studio located within a converted 
police station in Leeds. James was the perfect fit. Above all, he just gets where we’re coming from. We’ve known each other for 20 
years and we trusted that his skill, charm and encyclopaedic knowledge and experience of music would bring out the very best 
from the songs. In keeping with the ethos of the album we agreed on choosing simplicity wherever possible. All guitars on the 
album made use of a Lehle switcher pedal to play simultaneously into a Marshall JCM2000 DSL 100W head (for articulation and 
definition) and an EVH/Fender 5150 III 100W head (for low-end and higher gain) with the signals being blended within the 
DAW back into one channel. The only thing in the signal chain between the amps and an ESP Eclipse-I CTM FR was a Spark 
Booster pedal by TC Electronic. That exact same sound was used for everything, with the only exception being some extra gain on 
the solos; some Jim Dunlop 95Q Wah on the Mortify solo; and the intros of Totenkopf and Hibakusha employing some tape delay 
and reverb from a Strymon El Capistan pedal. Every guitar part was double-tracked and panned fairly hard left/right. Even the 
solos in She Lives and Unfree were double-tracked. The solos in Mortify and Totenkopf contain 2 separate and synchronised 
parts, with each being recorded once and panned left/right.   

In terms of the recording schedule, we had to fit it all around a couple of spare weekends. The drums were recorded to click tracks 
in a single day at the end of July. A fortnight later we all met up for 3 days and recorded the guitar parts, vocals and bass. Some 
final bass tracking was finished on an extra day the following week. Then the mixing and mastering process was carried out over 
the next few weeks, with the band providing their feedback/input entirely remotely via email. The album was released mid-
September.  

Mortify  

The first riff from this first song on the album was the first SMP riff written since the previous record. It’s a deliberate nod to the 
classic sound of an SMP opening-track. We knew the new album might sound a little different to our other material, so it was 
intentional to kick off with a track that’s grounded in our history. It contains the familiar ingredients: dark intro, fast verse, 
dfdfdfdf 
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bouncy chorus, chaotic solo etc. However, the middle 8 is less classic - it uses an approach that occurs in several songs on the 
album where the guitar and bass divide the notes of a chord between them in order to deliver complex harmonic structures within 
a simple package (avoiding the mud that would usually arise when too many close notes are played simultaneously with high-gain). 
In this instance, the guitar plays exactly the same notes for each of the 4 chords, with each chord being determined by the order in 
which the notes are played and the underlying the bass line. The solo on the outro was the only solo on the album which was fully 
improvised at the time of recording (with the others having been sketched out days or hours in advance).  

Totenkopf 

The intro is another example of a minimalistic approach to a harmonically rich sequence. The sparse guitar notes add the 
impression of space and mask what is actually a chromatically descending set of chords. In the solo section the underlying chords 
are deceptively non-diatonic despite the apparent melodic simplicity - there are 4 different scales which apply. The tonal centre 
for the solo section is F. The first half of the sequence sits mainly on F and Eb power chords implying the mixolydian mode 
(featuring a major third and major sixth) but with occasional use over the Gb chord of the phrygian dominant (keeping the tonic 
major third and major sixth but flattening the second and the sixth). Then the second half of the sequence moves to Ebadd9, Db 
and F chords (with a quick F# chord at the end) which underpin use of the phrygian (now in its regular non-dominant form 
featuring the flattened second, flattened third and flattened sixth of the tonic) - although the Ebadd9, Db, and F chords could 
alternatively imply the aeolian mode (where only the third and sixth are flattened). Having said all that, the version of the 
Totenkopf solo that was recorded avoids most of the harmonic complexity by selecting mainly those notes which are common to 
all 4 scales - producing a more consistent feel across the sequence. It also extends the use of the mixolydian beyond the standard 
interpretation above. For instance in bar 103 the tapped section exerts a degree of freedom over the Db chord in order to play its 
augmented fourth (implying the tonic mixolydian) as does the fast section in bars 111 and 112. So the solo sounds much more 
harmonically straightforward than it actually is. Also, the potentially jarring impact of the switching modes is softened by the 
continuity that the tonic pedal note F (found in the Ebadd9 extension) provides across the changes. The main challenge faced  
dfdfd 
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with this section (a challenge that was comprehensibly lost) was the ridiculous disparity between the dark tone of the song’s Nazi 
zombie subject matter and the buoyantly defiant feel of the guitar solo. Ah well! And finally in the outro, alternating bars of 5/4 
and 6/4 are an unorthodox backdrop for a singalong - but it turned out to be one of our favourite parts of the song.  
  
Malfacteur  

Not much to say about this one. We weren’t sure the bars of 7/8 would work, but the vocal rhythm complemented it perfectly so 
that the odd meter is hardly noticeable. 

She Lives  

This song takes a modal (rather than tonal) approach. The musical moments of interest come from changes in the character of the 
scale (e.g bars 11, 13, 19 and 21), rather than from the movement and resolution of constituent notes across chord changes. 
Extra points are available for knowing which is the only other SMP song to contain a solo using the whole tone scale (spoiler: it’s 
Dawn of the Dead from our self-titled cassette).   

Human Capital  

This is probably the most straightforward of all tracks on the album. Once again, it makes use of a trusty minor major seventh in 
the chorus. It’s a simple 2-chord sequence but with added impact from the shift in scale between the underlying harmonic minor 
and natural minor (aeolian). The pull-off in the verse is a very efficient way of quickly changing between a Cm and Eb5 chord.  

Splatterpunk  

No comments to add to what is essentially a straight-up thrasher.  
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Unfree  

This follows an unusual song structure and was tricky to arrange into a coherent shape. The movement of the bass line in the intro 
is designed to disguise that the arpeggiated guitars are playing chromatically adjacent minor chords. The solo was structurally 
challenging because: (1) across the sequence there’s a different time signature on every bar (which means needing to weight each 
phrase carefully to accent around the strong beats); and (2) the sequence is very non-diatonic in that (a) each chord demands a 
different underlying scale (which means having to switch scale on every chord and also accent notes underpinning the modality of 
each chord) and (b) the last 3 beats are harmonically atonal (so the solo uses techniques with loose tonality like whammy dives, 
long slides, fast runs and whammy scoops over those bits). So the creative direction of the solo was restricted, but not without 
some latitude. As it happens, the solo’s theoretical framework is nicely paralleled to the subject matter of the song. The lyrics grew 
from ideas relating to metaphysical determinism. As a psychophilosophical concept, this can be thought of as determining the 
path that we take through life given how we’re situated within the universe’s context and governed by its physical laws; with the 
decisions we make within that structure nevertheless being fundamental in arriving at each unique outcome. Kind of like that solo. 

Word is the Virus  

The tablature is fairly self-explanatory in highlighting some odd meters and a high number of atypical chords.  

Hibakusha  

Once more the intro demonstrates some complex chords that are played with a minimal number of notes spread across guitar and 
bass. The guitar plays what appear to be all chromatically adjacent chords, but in fact the notes of each chord hold a different 
relationship with the tonic each time. It was enjoyable to push the tempo a bit on this, making it the fastest song on the album. The 
outro seemed like a poignantly fitting close to the album.  
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WIDE VIBRATO: The pitch is varied to a 
greater degree by vibrating with the fretting 
hand.

GUITAR NOTATION LEGEND

Definitions for Special Guitar Notation

Guitar music can be notated three different ways: on a musical staff, in tablature, and in rhythm slashes.

D A D

    


open

E 
3fr

G

 
    

 

 2

0
0

0
2
3
2

F
D
B
G
E

E
B
G
D
A
E

E
C
A
F

Notes:

Strings:
high

low
open D chord4th string, 2nd fret 1st & 2nd strings 

open, played together

RHYTHM SLASHES are written above the 
staff. Strum chords in the rhythm indicated. 
Use the chord diagrams found at the top 
of the first page of the transcription for 
the appropriate chord voicings. Round 
noteheads indicate single notes.

THE MUSICAL STAFF shows pitches and 
rhythms and is divided by bar lines into 
measures. Pitches are named after the first 
seven letters of the alphabet.

TABLATURE graphically represents the 
guitar fingerboard. Each horizontal line 
represents a string, and each number 
represents a fret.

  

 9

1/2

HALF-STEP BEND: Strike the note and bend 
up 1/2 step. 

   

 9

1

WHOLE-STEP BEND: Strike the note and 
bend up one step. 

   

 9 9

1/2

BEND AND RELEASE: Strike the note and 
bend up as indicated, then release back 
to the original note. Only the first note is 
struck.
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VIBRATO: The string is vibrated by rapidly 
bending and releasing the note with the 
fretting hand.

  

 11 9

PULL-OFF: Place both fingers on the notes 
to be sounded. Strike the first note and 
without picking, pull the finger off to sound 
the second (lower) note.

  

 7 9

LEGATO SLIDE: Strike the first note and 
then slide the same fret-hand finger up or 
down to the second note. The second note 
is not struck.

  

 7 9

SHIFT SLIDE: Same as legato slide, except 
the second note is struck.

 

 97



TRILL: Very rapidly alternate between the 
notes indicated by continuously hammering 
on and pulling off.

  


T

12 9

TAPPING: Hammer (“tap”) the fret indicated 
with the pick-hand index or middle finger 
and pull off to the note    fretted by the fret 
hand.

  


1

9

PRE-BEND: Bend the note as indicated, 
then strike it.

    


1

9 9

PRE-BEND AND RELEASE: Bend the note 
as indicated. Strike it and release the bend 
back to the original note.

  

 9
7

1

UNISON BEND: Strike the two notes 
simultaneously and bend the lower note up 
to the pitch of the higher.

  

 9

1/2

GRACE NOTE BEND: Strike the note and 
immediately bend up as indicated.

 

 9

1/4

SLIGHT (MICROTONE) BEND: Strike the 
note and bend up 1/4 step.

  

 9 11

HAMMER-ON: Strike the first (lower) note 
with one finger, then sound the higher note 
(on the same string) with another finger by 
fretting it without picking.

TABLATURE LEGEND
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Harm.

12

NATURAL HARMONIC: Strike the note 
while the fret-hand lightly touches the 
string directly over the fret indicated.

 

 X
X

MUFFLED STRINGS: A percussive sound is 
produced by laying the fret hand across the 
string(s) without depressing, and striking 
them with the pick hand.

 

 5
5
5

ARPEGGIATE: Play the notes of the chord 
indicated by quickly rolling them from 
bottom to top.

   


w/ bar

0

-1

0

VIBRATO BAR DIVE AND RETURN: The 
pitch of the note or chord is dropped a 
specified number of steps (in rhythm), then 
returned to the original pitch.

      
w/ bar 

  4  5  7

VIBRATO BAR SCOOP: Depress the bar 
just before striking the note, then quickly 
release the bar.

 1/2_

 1/2_

 1/2_


w/ bar 


1/2_

7

1/2_

7

1/2_

7

VIBRATO BAR DIP: Strike the note and 
then immediately drop a specified number 
of steps, then release back to the original 
pitch.


P.M.    

 0 0 0 0

PALM MUTING: The note is partially muted 
by the pick hand lightly touching the 
string(s) just before the bridge.

   
rake 

 X
X

5

RAKE: Drag the pick across the strings 
indicated with a single motion.

  

 5 7

TREMOLO PICKING: The note is picked as 
rapidly and continuously as possible.





P.H.

5

PINCH HARMONIC: The note is fretted
normally and a harmonic is produced by 
adding the edge of the thumb or the tip 
of the index finger of the pick hand to the 
normal pick attack.

 8va


H.H.

197

HARP HARMONIC: The note is fretted normally 
and a harmonic is produced by gently resting 
the pick hand’s index finger directly above the 
indicated fret (in parentheses) while the pick 
hand’s thumb or pick assists by plucking the 
appropriate string.

  


P.S.

X 

PICK SCRAPE: The edge of the pick is 
rubbed down (or up) the string, producing 
a scratchy sound.

Additional Musical Definitions

(accent)

(staccato)

D.C. al Fine

D.S. al Coda

(accent)

•  Accentuate note with great intensity.

•  Play the note short.

•  Downstroke

•  Upstroke

•  Go back to the sign (%), then play until the 
measure marked “To Coda,” then skip to 
the section labelled “Coda.”

•  Go back to the beginning of the song and 
play until the measure marked “Fine” (end).

•  Accentuate note (play it louder).

Rhy. Fig.

Riff 

•  Label used to recall a recurring 
accompaniment pattern (usually chordal).

•  Label used to recall composed, melodic 
lines (usually single notes) which recur.

•  Label used to identify a brief melodic 
figure which is to be inserted into the 
arrangement.

•  A chordal version of a Fill.

•  Instrument is silent (drops out).

•  Repeat measures between signs.

•  When a repeated section has different 
endings, play the first ending only the 
first time and the second ending only the 
second time.

Fill

Rhy. Fill 

tacet

  

  

  

≥
≤

 


1. 

2.

NOTE: Tablature numbers in parentheses mean:
  1. The note is being sustained over a system (note in standard notation is tied), or
   2. The note is sustained, but a new articulation (such as a hammer-on, pull-off, slide or vibrato) begins, or
  3.   The note is a barely audible “ghost” note (note in standard notation is also in parentheses).
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MORTIFY
Send More Paramedics

The Final Feast
 = D
 = A
 = F

 = C
 = G
 = C

 = F
 = C

 = G
 = C

 = 200

G
ui

ta
r

B
as

s
Vo

ca
ls

G
ui

ta
r

B
as

s
Vo

ca
ls

0
12 11 12 (12) 5 (5) (5)

0

0 (0) (0) (0) 0

A  Intro

1 2 3 4

P.M.

5
5
8

0 4
4
7

(4)
(4)
(7)

(4)
(4)
(7)

(4)
(4)
(7)

5 0 4 (4) (4) (4)

5 6 7 8

P.M.
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0
12 11 12 (12) 5 (5) (5)

0

0 (0) (0) (0) 0

9 10 11 12

P.M.

5
5
8

0 4
4
7

(4)
(4)
(7)

(4)
(4)
(7)

(4)
(4)
(7)

5 0 4 (4) (4) (4)

13 14 15 16

P.M.

0
12 11 12 (12) 5 (5) (5)

0

0 (0) (0) (0) 0

17 18 19 20

P.M.
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5
5
8

0 4
4
7

(4)
(4)
(7)

(4)
(4)
(7)

8
8
8

8
8
8

8
8
8

8
8
8 8

8
8

5 0 4 (4) (4) 8 8 8 8 8

21 22 23 24

P.M.

0
12 11 12 (12) 5 (5) (5)

0

0 (0) (0) (0) 0

25 26 27 28

P.M.

5
5
8

0 4
4
7

(4)
(4)
(7)

0 3
5
3

0 1
3
1

1
5

1
5

1
1

1
1

5 0 4 (4) 0 3 0 1 1 1 1 1

29 30 31 32

P.M. P.M. P.M.

12



G
ui

ta
r

B
as

s
Vo

ca
ls

G
ui

ta
r

B
as

s
Vo

ca
ls

G
ui

ta
r

B
as

s
Vo

ca
ls

0
0
0
2
3
0

(0)
(0)
(0)
(2)
(3)
(0)

(0)
(0)
(0)
(2)
(3)
(0)

(0)
(0)
(0)
(2)
(3)
(0)

0 (0) (0) (0)

33 34 35 36

0 0 0 0 1 0 0 0 1 0 0 0 0 0 4
4

3
3

0 0 0 0 0 0 6
6

5
5

6
4

7
5

0 0 0 0 1 0 0 0 1 0 0 0 0 0 1
1
1

4
4
4

1 1 1 1 4
4
4

3 3 3 3 6
8

B  Verse
P P P P37 38 39 40

P P P P
P.M.

P.M.
P.M.

P.M. P.M.

0 0 0 0 1 0 0 0 1 0 0 0 0 0 4
4

3
3

0 0 0 0 0 0 6
6

5
5

6
4

7
5

0 0 0 0 1 0 0 0 1 0 0 0 0 0
3
4

4
5

0 0 0 0
8
8

8

7
7
7

3
3
3

6
8
8

0 0 0 0 0 0

P P P P41 42 43 44

P P P P
P.M.

P.M.
P.M.

P.M.
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0 0 0 0 1 0 0 0 1 0 0 0 0 0 4
4

3
3

0 0 0 0 0 0 6
6

5
5

6
4

7
5

0 0 0 0 1 0 0 0 1 0 0 0 0 0 1
1
1

4
4
4

1 1 1 1 4
4
4

3 3 3 3 6
8

0 0 1 0 1 0 0 4 3 0 0 0 6 5
4 5

0 0 1 0 1 0 0 1 5 1 1 5
3 3 6

X X X X X X X X X X X X X X X X X

P P P P45 46 47 48

P P P P
P.M.

P.M.
P.M.

P.M. P.M.

Out here wait- ing Bey- ond the wire A ho- ly long- ing Con- sumes my mind

0 0 0 0 1 0 0 0 1 0 0 0 0 0 4
4

3
3

0 0 0 0 0 0 6
6

5
5

6
4

7
5

0 0 0 0 1 0 0 0 1 0 0 0 0 0
3
4

4
5

0 0 0 0
8
8

8

7
7
7

3
3
3

4
4

4

0 0 1 0 1 0 0 4 3 0 0 0 6 5
4 5

0 0 1 0 1 0 0
3 4

0 0 8 7 3 4

X X X X X X X X X X X X X X X X X X X

P P P P49 50 51 52

P P P P
P.M.

P.M.
P.M.

P.M.

Ant- i- ci- pat- ing Ec- stat- ic fire I’m out here hang- ing On ra- zor wire My

5 5 5 5 5 5 5 5 6 6 6 6 6 6
8 8 8 8

3 3 3 3 3 3
4 4 4 4

8 8 8 8 5 5 5 5 5 5 5 5 6 6 6 6 6 6
8
10
10

7
9
9

X
X
X

6
8
8

5
7
7

X
X
X

4
5
X

5 5 5 5 6 6 6
8 8

3 3 3
4 4

8 8 5 5 5 5 6 6 6
8 7 X 6 5 X 4

X X X X X X X X X X X X X X X X X

sl. sl.

53 54 55 56

sl. sl.P.M.

sl. sl.

sl. sl.

head throbs hot My limbs are numb A fe- ver thirst Dry tongue is struck dumb My
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5 5 5 5 5 5 5 5 6 6 6 6 6 6
8 8 8 8

3 3 3 3 3 3
4 4 4 4

8 8 8 8 5 5 5 5 5 5 5 5 6 6 6 6 6 6
8
8

8
7
7

7
X
X

X
6
8

6
5
5

5
X
X

X
6
7
X

5 5 5 5 6 6 6
8 8

3 3 3
4 4

8 8 5 5 5 5 6 6 6 8 7 X 6 5 X
6

X X X X X X X X X X X X X X X X

sl.
sl.57 58 59 60

sl. sl.P.M.

sl. sl.

sl. sl.

soul cries out My bo- dy churns With cramp- ing lust I pray it must come

3

0 0 0 0 1 0 0 0 1 0 0 0 0 0 4
4

3
3

0 0 0 0 0 0 6
6

5
5

6
4

7
5

0 0 0 0 1 0 0 0 1 0 0 0 0 0
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Mindl- ess you marched to do your na- tion’s will In- doc- trin- a- ted, ea- ger to loot and kill Hea- vy pay-
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ror stalks once more a- mid the ruins Ske- let- al claws thrust up from shif- ting dunes
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i- formed corp- ses sink in Af- ri- can dust The last sad frag- ments of your swas- ti- ka fleck a- way in rust
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Guess we all know that trau- ma re- peats
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